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had once been definitely established, and we shall only point out
the chief characteristics of his works during the period of its full
perfection. We must mention here that Rimsky-Korsakov was
often compared to Wagner. Indeed, beginning with SnegurocAfya
he more and more frequently recurred to a leitmotif tor the char-
acterization of his heroes, and like Wagner he chose his subjects
almost exclusively from the national folklore, related to the legend-
ary past when reality and fiction merged into an animistic con-
ception of nature.
It continued so until Rimsky-Korsakov finally abandoned the
forms of the old opera, with its arias and acts divided into solo
numbers and ensembles, and, like Wagner, passed to uninter-
rupted action, where the unfolding of events and moods was ex-
pressed by the orchestra, while the part of the singers was con-
fined to recitative. From a purely musical point of view it must
be admitted that the broad treatment of the orchestra, the as-
tonishing brilliance of complex instrumentation,, and the bacchanal
of sound, unknown to the old school, were gaining strength, and
were the peculiar traits that made Rimsky-Korsakov so tremend-
ously popular abroad.
However, besides the traits he had in common with Wagner,
this composer had his own, absolutely Russian characteristics.
Rimsky-Korsakov's recitative, with its uninterrupted interpreta-
tion by the orchestra, was not the foundation for musical con-
struction, and the leitmotif therefore was not the chief factor.
Even more important was the fact that Russian folklore, songs,
bytiny, sacred verse, popular legends, and tales did not attain the
level of philosophical generalization, nor did they pretend to ex-
plain the history of mankind and the world. With Rimsky-Korsa-
kov all these elements retained the artlessness of folklore, and that
is why, instead of exalted inspirations, lyrical ecstasies, and pro-
found dramatic conflicts, the theme of a tale was unfolded either
in a satirical vein or in the form of an artistic miniature, as in
Tsar Saltan or in Le Coq d'or. The tragedy of Snegurochka or
the adventures of Sadty aroused the emotions of the audience
but did not stir its mental powers, which was precisely what the
change hi public taste required. Because his music was too closely
connected with the ideologic content of the drama, Wagner was